THE AESTHETIC APPRECIATION OF WORKS OF ART 


What some spectators who are interested in appreciating 
aesthetically works of art regard as prescriptive in- 
formation for the spectator to know in order for the 
spectator to be interested in and/or capable of ap- 
preciating aesthetically a given work of art is very 
frequently not prescriptive information for the spec- 
tator who is interested in and capable of appreciating 
aesthetically works of art to know in order to be in- 
terested in and capable of appreciating aesthetically 
works of art. There are for example many spectators 
who are only interested in appreciating aesthetically 
and who will "appreciate" under all circumstances and 
at all spatial and temporal coordinates works of art 
that have been created by internationally known cre- 
ators of works of art or by artists whose nationality 
race religion sex sexual behavior ethical code or what 
have you is exactly that of the spectator. Similarly 
there are spectators who are only interested in ap- 
preciating and who will "appreciate" under all circum- 
stances and at all spatial and temporal coordinates any 
given work of art provided it has been created by an 
artist who is alive just as there are spectators who 
are only interested in appreciating and who will "ap- 
preciate" under all circumstances and at all spatial 
and temporal coordinates any given work of art pro- 
vided it has been brought into existence by a non- 
living artist. Several questions about such spectators 
immediately se posent: (1) Are such spectators--their 
particular interest in appreciating aesthetically a 
given work of art or given works of art notwithstand- 
ing--capable of appreciating aesthetically the autono- 
mous-aesthetic phenomena to which they address them- 
selves and which they are very interested in appreci- 
ating aesthetically? (2) Is it not true that such 
spectators are more often than not inappropriately dis- 
tanced psychically--usually psychically underdistanced-- 
from the works of art to which they address themselves 
in order to appreciate aesthetically those autonomous- 
aesthetic phenomena? (3) Assuming that such spectators 
are in fact capable of appreciating aesthetically phe- 
nomena that are at the same time autonomous and aes- 
thetic--a tenuous assumption at best--is it not true 
that the number of works of art that such spectators 
are capable of appreciating aesthetically is extremely 
small? (4) Is it not true that many phenomena that 

are not at the same time autonomous and aesthetic are 
regarded by such spectators as if they were phenomena 
that were at the same time autonomous and aesthetic? 





